GION MATSURI FESTIVAL

— UNESCO Intangible Cultural Heritage
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Gion Matsuri Festival Procession Viewing Seat Tickets

. (reserved seating with a pamphlet) for July 17 and 24: Oike-dori street.

 *Tickets are not refundable. We apologize if tickets are sold out.
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What Are the Hoko and Yama Floats?

The largest float in the procession
weighs about 12 tons,

In total, about 180 people are
required to complete the construction,
carrying/pulling in the procession,-and
unfolding.

Here is an outline of the size and

structure of the floats, apart from the
Fune Hoko.
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Hoko Float f Hiki Yama Float

Weight: About 12 tons

Height: About 25 meters, from the ground to the top of
the float; About 8 meters, from the ground to the roof
Wheel: About 1.9 meters in diameter

Roof: About 4.5 meters in length, about 3.5 meters in
width

Hokodo (body): About 3.5 meters in length, about 3
meters width

Ishimaochi (base of the float): Over 6 maters in length
Hayashi Butal (stage for musicians): 8-10 square
maters

Hikite: 40-50 people to pull the float

Ondo Gashira: 2 people in charge on the float who
control the float (4 people are needed when the float
turns a cornear)

Yane-gata: 4 people on the roof who make sure

to avoid obstacles on the procession route (e.g.
electricity wires)

Hayashi-gata: People on the float who play the Gion
Bayashi music

Kuruma-gata: People who control the direction of the
float in the procession
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Hoko Example:
Kanko Hoko
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Hikivama Example:
kitakannon Yama
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Kakt ‘fama Flnat

Each Yama float has a similar structure and weight.
slight weight differences cccur depending on the
amount and material of the decorations and size of
figures,

Weight: About 1.2-1.6 tons

Hikite: 14-24 people who pull the float in the procession
Unlike general Yama floats, the lwato Yama, Kita
Kannon Yama and Minami Kannon Yama have the same
structure as the Hoko float {i.e. the floats are pulled by
pecple instead of being carried on the shoulder), and
the sacrad ping trae on the float reaches to a height of
about 15 meters from the ground level,
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Kakivama Example:
Kuronushi Yama

205 SEL

Kakivama Example:
Kakkyo Yama
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NAGINATA HOKO

- The float takes its name from

the long large spike (naginata)
attached to the roof. It is the

only float that doesn't join the
drawing to decide the order in
the procession and always goes
first. Also, Naginata Hoko is the
only float among the 34 that has a
real child riding atop as its sacred
symbol (chiga).

KANKO HOKO
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The name of the float is from an
ancient story about a famous
Chinese politician, Moshokun,
whao lived in the 3rd century B.C.
A figure shaped in the moon and
mountain on its roof represents
darkness in the mountain. The
float has the figure of Moshokun
as a sacred symbol along with a
hen and rooster pair.
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KIKUSUI HOKO

The name of this float comes
from Kikusui Well, 2 well in

the neighborhood. A golden
shiny chrysanthemum flower
carving adorns the roof while the
legendary hermit, Hoso, is the
sacred symbol. The float was
restored in 1952 and still retains
its form from that time.
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TSUKI HDKD
This float has a symbol of the
crescent moon (tsuki} on top,
hence its name. There is the
figure of Tsukiyomi {the Moon
deity) in the middle of a sacred
pine tree. The interior ceiling
bears a painting of flowers and
plants by Okyo Maruyama (1733-
1795). The body of the float is
decorated with beautiful carpets
from India and Turkey.
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The origin of this float is based on
an ancient legend in China. There
was a large drum beaten during
law cases but it wasn't used for
many years while the counfry
enjoyed long-term peace, then,
moss grew on it and a hen took
up residence - hence, this float
represents peacefulness. The
symbol atop the float has a round
shape in a triangle, representing
an eqq in the drum.
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The float's name originates from
the figure of the Buddhist monk
named Hoka enshrined in the
middle of a sacred pine tree. The
symbol on its roof represents rays
from the sun, moon and stars that
light the world. The body of the
float is decorated with carpets
from India and Persia bearing
delicate flower patterns.
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IWATO YAMA

The origin of this float derives
from an ancient Japanese
legend that the deity, Amaterasu
Omikami, who is believed to
have created the country, was
born out of a cave. Unlike other
Yama floats {i.e. carried on the
shoulders of people), this float
has wheels, like Hoko floats, and
15 pulled by pecple. Since this
Yama float doesn’t have the place
t0 set the sacred pine tree like

a general Hoko float, the tree is
directly attached to the roof,
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FUNE HOKO

Based on a legend about
Empress Jingu (163-262 A.D.),
the float bears the figure of a ship.
A golden figure of an imaginary
bird is attached to the front of
the ship and the helm depicts a
traditional flying dragon pattern
decoration. There is a figure

of the empress as well as three
other deities (Isora, Sumiyoshi
and Kashima) enshrined on the
float.
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The deity enshrined on this float
represents a Buddhist monk who
is said to have corrected the
leaning Yasaka Pagoda with his
mystericus power. The figure
represents the time when he is
about to enter Mount Omine for
severe Buddhist training and he
holds a Buddhist rosary in his left
hand and an ax in his right as well
as having a shell horn on his hip.
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This float is also known as
Takenoko (Bamboo Shoot) Yama.
The deity represents a scene in
an ancient Chinese legend where
the famous scholar, Moso (3rd
century), managed to discover a
bamboo shoot under the ground
which he wished to present to
nis sick mother. The deity wears
a traditional Chinese costume
and bears the bamboo shoots
coverad with snow and a spear
on his left shoulder,
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When the imperial prince, Shotoku
(574-622 A.D.), commissionad
the construction of Shitenno-ji
Temple in Osaka, he went into the
mountain and collected material
far its erection by himself. Based
on this story, the float chose
cedar as the float's sacred free
instead of pine, which all other
floats have.
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KAKI{YD "I'AMA

This float is based on an ancient
story in China about a man
named Kakkyo, Kakkyo was
very poor and couldn't afford

to feed his family consisting of
hig wife, child and mother. One
day, he decided to abandon the
child and dug a hole fo bury him.
While he was digging the hole,
he discovered a pile of gold that
enabled him to live happily.
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This float is based on a romance
between a court noble man,
Yasumasa Hirai (11th century),
and a female court servant, lzumi
Shikibu. The figure on the float
represents the scene where
Yasumasa broke a branch of a
plum tree from one of the imperial
palace buildings to present

to her. Based on their love

story, an amulet for compatible
matchmaking is sold during the
Yoi-yama festival nights,

This float carries the deity that
has been worshipped in the local
community for many generations.
The name of the float comes from
the sireet the shrine is located on:
Aburanokaji. A small shring hall
covered with gold foil is set up

on the float which is sided by a
vermillion shrine gate.

This type of float, which takes
the form of a traditional umbrella,
is regarded as the old form of

the float. The large umbrella is
gorgeously decorated with sacred
paper pieces and a ping tree on
the top while people dressed

in traditional costume parade
alongside. The origin of this float
dates back to the 15th century
though it was restored in 1985,

In the 14th century, when Japan's
political power was divided, there
was a war between two political
powers. This float was made as
a tribute to the samurai named
Takasuke Shijo who fought
against the Ashikaga army and
died in the war. His bravery was
associated with one of ancient
Chinese stories related to a
mantis so that this float has a
large mantis puppet on the top.

This float is based on the story
about the Chinese harp player,
Hakuga, and his friend during
the age of China's Zhou dynasty
(3rd-11th century B.C.). When
the friend passed away, Hakuga
was so sad that he decided to
stop playing the harp forever.
The figure on the float represents
the scene in which Hakuga holds
an ax in his hand and is about o
destroy the harp.

The float derives from an old
Japanese song called Tokusa.
The figure represents a man
whose son was kidnapped and
lived alone and lonesome in the
province of Shinano (present-day
MNagano prefecture). He made
a living from cutting rush in the
area. The figure wears a straw
skirt and holds rush in his left
hand and & hook in the right.
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AFI ARETE N-JIN YAMA

In the early 16th century, the city
of Kyoto was almost completely
burnt to the ground by a large
fire. Howsver, non-seasonal hail
suddenly fell around the city and
guenched the fire. A small figure
of Buddha was discovered in
the hail and people enshrined it
as the precious guardian of the
community which is worshipped
asthe deity of this float.
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The figures on this float represent
a scene when a Chinese poet,
Bai Juyi (772-848) is asking

a guestion about Buddhist
philosophy 1o the Zen Buddhist
monk, Dorin (741-824). Dorin
sits on the pine tree holding a
Buddhist rosary and a horsehair
flapper in his hand while Bai Juyi
stands wearing a formal Chinese
hat and holding a scepter.
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ASH[KAFII TAMA

This float is based on the classical
Japanese song, “Ashikari.,” An
old man lived alone by the sea
cutting rush as he was separated
from his wife for some reason but
he was able to meet her again.

It represents a harmonious
relationship between a married
couple after a long period of
separation.
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URADE YAMA

This float is based on the story
that Empress Jingu (169-269 A.D.)
tried fortunetelling to see if she
could win in the coming battle
and caught a sweet fish as a sign
of triumph. The sacred deity on
the float wears a long golden hat
and has a fishing pole in the right
hand and the caught fish in the
left.
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This is one of the floats that

still retain the oldest form of an
umbrella. A large red umbrella is
carried by people accompanied
by musicians playing bells, drums
and whistles while dancing in
long red wigs.
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KITAKANNON YAMA

This pull-style float has two
deities: Yoryu Kannon and ldaten.
The float is decorated with willow
branches in the procession. Two
patterns of tapestry, Kannon
Karakusa and Unryu, are used for
decorating the pillars in alternate
yEars,
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MIMAM]I{AN NON YAMA

The deity enshrined on the

float is the statue of a Buddhist
monk sitting in meditation from
the Kamakura period (1185-
1333). There are large willow
branches set on the float and
wooden medicinal balls on the
four corners which are belisved to
ward off illnesses.
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OFUNE HOKO

The Fune Hoko float in the former
procession is regarded as the
ship going to a battle while this
Ofune Hoko float is the ship
returning from the battle. The
float was lost and had stopped
joining the procession since the
late 19th century, but it has been
successiully revived from 2014
tharks to the great efforts and
wishes of the local community.
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TAKA YAMA

Three sacred figures are
enshrined: Takasho, Inukai
and Taruoi. The float stopped
participating in the procession
in 1826, but returned after an
absence of about 200 years,
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HAEHIBENI{EI ‘h’AMA

The figures on this float represent
two famous historical figures in
Japanese history: the Buddhist
soldier, Benkei, and his master,
Ushiwakamaru. The scene is
when Benkei, wearing armor

with a large sword in hand, and
Ushiwakamaru, with a sword in
nis right hand, took part in a batile
on the Gojo Bridge.
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EMNDE‘I"DJA ‘I’AMA
Three deities are enshrined
fogether on this float:

Ennogyoja (Buddhist monk;
B634-701), Hitokotonushi and
Katsuragi. It is based on the
legend that Ennogyoja made a
bridge between the mountain

of Katsuragi and Omine
manipulating Hitokotonushi by his
mysterious power.
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There is an ancient legend in
-hina that a carp can transform
into a powerful dragon if it can
swim and climb up a steep and
dangerous waterfall. The float
design represents this legend and
depicts the figure of a brave carp.
There is a vermillion lacguered
shrine gate and a hall on the float
where the deity, Susanc-o, is
enshrined.
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HACHIMAN ‘H’AMA

People transfer the deity of a
local shrine, Hachiman-gu Shrine,
to the float during the festival
period. The shrine is enshrined
and taken care of well in the
local community hall in general.
The shrine hall attached to the
float is shiny and elegant as it is
completely covered by real gold
leat.
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SUZUKA YAMA

The figure on this float represents
the legendary female, Suzuka
Gongen, who warded off an evil
goblin on Suzuka Mountain in

Ise province (present-day Mie
prefecture) that was causing
suffering to the local people. The
figure has a female appearance
with a tall gold hat and a large
sword in her hand.

KUROMNUSHI YAMA
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Based on a classical Japanese
song, "Shiga," the figure on
the float represents the Heian-
pericd poet, Kuronushi Otomo,
as he observes and admires a
large cherry tree, It is believaed
that hanging the cherry blossom
decoration from this float at the
house entrance can get rid of
misfortunes.
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JDM‘I"D YAMA

This float is based on the ancient
historical record, the Heike
Monogatar. The figures on the
float represent the scene when
the Buddhist soldier, Jomyo, tried
to reach the battle ground via
the Ujigawa River, while another
Buddhist soldier, Ichirai, jumped
over him and arrived first.
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